v for vendetta who was v

**V for Vendetta: Who Was V? Unmasking the Enigmatic Revolutionary**

v for vendetta who was v is a question that has intrigued fans and newcomers alike ever since
Alan Moore and David Lloyd’s graphic novel first hit the shelves, and later when the story was
adapted into the iconic 2005 film. V is not just a character; he is a symbol—a masked vigilante
challenging a dystopian regime, a mysterious figure shrouded in secrecy and layered with complex
motivations. But beneath the Guy Fawkes mask lies a story that’'s as compelling as it is tragic. So,
who was V, really? Let’s dive deep into the character’s origins, symbolism, and legacy to understand
this enigmatic figure better.

The Origins of V: From Torture to Revolution

To truly grasp who V is, we need to explore his backstory. In the world of *V for Vendetta*, V is a
survivor of a brutal government experiment conducted in a totalitarian Britain. The story is setin a
near-future England ruled by a fascist regime called Norsefire, which uses fear, surveillance, and
propaganda to maintain control.

V’s Transformation in Larkhill Detention Centre

V’s real identity remains unknown, but his past is deeply tied to the Larkhill Detention Centre, a secret
government facility where political prisoners and “undesirables” were subjected to horrific
experiments. V was one of the test subjects, and these experiments granted him enhanced physical
abilities, heightened intelligence, and an unbreakable will. However, they also left him disfigured and
mentally scarred.

This traumatic experience is central to understanding V’'s motivations. Instead of breaking him, the
cruelty forged V into a symbol of resistance, someone who would fight back against oppression with

cunning, strength, and theatrical flair. His vendetta is not just personal revenge but a broader mission
to overthrow tyranny.

The Symbolism Behind the Mask

One of the most iconic aspects of V is his Guy Fawkes mask—a stylized visage with a pointed beard,
wide mustache, and a sly smile. But why did V choose this particular mask, and what does it
represent?

Guy Fawkes and the Historical Context

Guy Fawkes was a real historical figure involved in the 1605 Gunpowder Plot, an attempt to blow up



the British Parliament and end Protestant rule. Though the plot failed, Fawkes became a symbol of
rebellion against authority. V adopts this mask to connect his personal vendetta to a larger tradition
of resistance against corrupt governments.

The Mask as a Tool of Anonymity and Unity

The mask serves two crucial purposes. First, it provides V with anonymity, hiding his disfigured face
and mysterious identity. Second, it becomes a unifying symbol. Throughout the story, V inspires
ordinary citizens to don the mask themselves, turning the Guy Fawkes visage into a collective
emblem of defiance.

In this way, V transcends individuality and becomes an idea—freedom, revolution, and the courage to
stand against tyranny.

Personality and Ideology: What Motivates V?

Understanding who V was also means understanding what drives him. V is not a simple vigilante; he
is a highly philosophical and theatrical character who uses symbolism, art, and literature to
communicate his message.

The Power of Words and Culture

V is well-read and often quotes Shakespeare, classic literature, and poetry throughout the story. This
intellectual side contrasts with his violent methods, showing that his fight is not just physical but
ideological. He wants to awaken the people’s consciousness and challenge the complacency that
allows fascism to thrive.

Revenge vs. Justice

While V’'s vendetta is fueled by personal pain and revenge against those who tortured him, his
mission quickly grows into a quest for justice. He targets government officials and corrupt figures,
aiming to dismantle the oppressive Norsefire regime. His actions raise thought-provoking questions
about morality, the limits of violence, and what it means to seek true freedom.

V's Relationship with Evey Hammond

An essential part of understanding V is his connection with Evey Hammond, a young woman he
rescues early in the story. Their relationship is complex and layered, revealing different facets of V's
character.



Mentor and Protector

V sees potential in Evey and guides her through a transformative journey. He exposes her to harsh
truths about the government and the nature of freedom. Through this mentorship, Evey evolves from
a frightened citizen into a courageous individual, ready to carry on V's legacy.

Humanizing the Masked Vigilante

Despite his mysterious and larger-than-life persona, V shows moments of vulnerability and care in his
interactions with Evey. This dynamic adds emotional depth to the narrative, reminding readers and
viewers that behind the mask lies a human being shaped by pain, hope, and a desire for change.

Legacy of V: Impact Beyond the Story

The question of “v for vendetta who was v” doesn’t just apply to the story’s fictional world. Over the
years, V has become a cultural icon, with his mask adopted by real-world activists and protest
movements around the globe.

The Mask as a Symbol in Popular Culture

From the Occupy Wall Street movement to Anonymous hacktivists, the Guy Fawkes mask has been
used to represent resistance against corruption and injustice. This demonstrates how V’s character
resonates beyond the pages of a graphic novel or a movie screen, inspiring people to question
authority and stand up for their rights.

Philosophical and Political Reflections

V’'s story invites reflection on the nature of power, the ethics of rebellion, and the role of individuals in
shaping society. Is V a hero or an anti-hero? Is violence justified in the pursuit of freedom? These
guestions remain relevant in contemporary discussions about governance, civil liberties, and activism.

Understanding V’'s Character Through Different
Mediums

It's also interesting to look at how V's character is portrayed differently in the graphic novel versus
the film adaptation, each offering unique insights.



Graphic Novel: Darker and More Complex

Alan Moore’s original work delves deeply into political commentary, with a darker tone and more
ambiguous moral lines. V is presented as a complex figure—both terrifying and inspiring—whose
actions challenge readers to think critically about power structures.

Film Adaptation: Emphasis on Heroism and Accessibility

The 2005 film, starring Hugo Weaving as V, brings a more cinematic and emotionally engaging
portrayal. While maintaining the core themes, the film softens some aspects to appeal to a broader
audience, emphasizing V's role as a hero fighting against tyranny.

Both versions enrich our understanding of who V was and why his story continues to captivate
audiences.

In the end, the question of *v for vendetta who was v* reveals a multifaceted character who embodies
the struggle against oppression. V is not just a man; he is an idea that challenges us to reflect on
freedom, justice, and the power of resistance. Whether behind the mask stands a broken victim, a
revolutionary, or a symbol of hope, V's legacy invites us all to consider what we would fight for when
faced with tyranny.

Frequently Asked Questions

Who is V in 'V for Vendetta'?

V is the main protagonist in 'V for Vendetta,' a mysterious vigilante fighting against a totalitarian
regime in a dystopian future England.

What is V's background in 'V for Vendetta'?

V was a political prisoner subjected to horrific experiments at a government facility, which left him
physically enhanced and driven to seek revenge against the oppressive regime.

Why does V wear a Guy Fawkes mask?

V wears the Guy Fawkes mask as a symbol of rebellion against tyranny and oppression, inspired by
the historical figure who attempted to blow up the English Parliament.

What motivates V's actions in 'V for Vendetta'?

V is motivated by a desire to overthrow the fascist government, to avenge the atrocities committed
against him and others, and to inspire the people to reclaim their freedom.



How does V's identity remain a mystery throughout the story?

V never reveals his real name or face, maintaining anonymity by always wearing the mask and using
symbolic gestures, which adds to his mythic presence.

Is V portrayed as a hero or an anti-hero?

V is portrayed as an anti-hero; while his methods are violent and extreme, his ultimate goal is justice
and liberation from oppression.

Additional Resources
V for Vendetta: Who Was V?

v for vendetta who was v is a question that has intrigued fans and critics alike since the release of
the graphic novel and its subsequent film adaptation. V, the masked vigilante at the heart of the
story, embodies a complex amalgamation of identity, ideology, and rebellion. Understanding who V
really was requires a deep dive into the character’s origins, motivations, and symbolic significance
within the dystopian world created by Alan Moore and David Lloyd. This article investigates the
enigmatic figure of V, unraveling the layers behind the mask and exploring the cultural impact he has
had over time.

Unmasking V: Origins and Identity

At its core, V for Vendetta tells the story of a totalitarian Britain where surveillance, censorship, and
oppression reign supreme. The protagonist, known simply as V, emerges as a revolutionary force
intent on toppling the fascist government. However, V is not just a one-dimensional hero; his identity
is shrouded in mystery, reflecting the themes of anonymity and resistance.

V’s true identity is never explicitly revealed in either the graphic novel or the film. Instead, readers
and viewers learn about his past through fragmented backstory and symbolic cues. V was a survivor
of a government-run concentration camp known as Larkhill, where political prisoners and undesirables
were subjected to cruel experiments. The camp’s inhumane treatment left him scarred physically and
psychologically, transforming him into a figure driven by vengeance and justice.

This background anchors V’s motivations and fuels his mission. It is important to note that V's
anonymity is intentional—he represents an idea rather than an individual. By masking his face with
the iconic Guy Fawkes mask, he becomes a symbol of rebellion against tyranny, transcending his
personal history to inspire collective action.

The Significance of the Guy Fawkes Mask

One of the most recognizable aspects of V is his Guy Fawkes mask, which has become synonymous
with protest and dissent worldwide. The mask’s historical roots trace back to the failed Gunpowder
Plot of 1605, where Guy Fawkes attempted to blow up the English Parliament. In the context of V for



Vendetta, the mask symbolizes resistance to authoritarian rule and the power of the individual to
challenge oppression.

The choice of this mask is deliberate and layered with meaning. V adopts the mask as a way to erase
his personal identity and unify followers under a common emblem. This anonymity allows him to
operate as a faceless force of change, emphasizing that ideas and ideals can be more potent than any
single person.

V's Ideology and Philosophical Underpinnings

Understanding who V was also entails exploring his ideological framework. V is not merely a vigilante
seeking revenge; he is a revolutionary philosopher advocating for freedom, individualism, and justice.
His speeches and actions reveal a nuanced critique of fascism and authoritarianism, as well as a call
to awaken the suppressed spirit of the populace.

V believes in dismantling oppressive structures through both symbolic and literal acts. His destruction
of government buildings, distribution of pamphlets, and orchestration of mass protests are designed
to shake the foundations of a corrupt regime. However, his methods raise ethical questions—V
employs violence and terror, blurring the lines between heroism and extremism.

This duality complicates the character and invites readers to reflect on the means and ends of
rebellion. V's philosophy challenges the audience to consider the cost of freedom and the sacrifices
required to achieve it. Is V a liberator or a radical? This ambiguity remains central to the narrative and
contributes to the enduring fascination with his character.

Comparisons with Other Literary and Cultural Figures

V’s persona resonates with various historical and fictional revolutionaries, blending elements from
anarchist, libertarian, and romantic traditions. Comparisons can be drawn with characters such as
Robin Hood, who fought against corrupt authority for social justice, and the masked Zorro, who used
anonymity to protect the powerless.

Moreover, V's narrative parallels real-world figures who have challenged oppressive regimes through
clandestine actions. His story echoes themes found in works like George Orwell’s "1984" and Aldous
Huxley’s "Brave New World," where individuals resist totalitarian control.

The combination of mystery, charisma, and ideological depth situates V as a modern icon of dissent,
reflecting contemporary anxieties about government surveillance, loss of privacy, and the struggle for
autonomy.

V's Impact on Popular Culture and Social Movements

The character of V transcended the pages of the graphic novel and the silver screen to become a
symbol embraced by various social and political movements globally. The Guy Fawkes mask,
popularized by V, has been adopted by groups such as Anonymous, Occupy Wall Street, and anti-



establishment protesters, highlighting the character’s profound cultural influence.

This phenomenon illustrates how fictional characters can inspire real-world activism, turning narrative
symbols into tools for social change. The ambiguity and universality of V's identity allow diverse
groups to project their own struggles and aspirations onto the figure, enhancing his relevance across
different contexts.

Pros and Cons of V's Revolutionary Approach

e Pros: V’'s actions galvanize oppressed citizens, expose governmental corruption, and ignite
discourse on civil liberties.

e Cons: His reliance on violence and destruction risks collateral damage and moral ambiguity,
potentially alienating moderates and complicating the legitimacy of his cause.

These complexities make V a compelling study in revolutionary ethics and the challenges inherent in
confronting authoritarianism.

Who Was V? A Symbol Beyond Identity

Ultimately, the question "v for vendetta who was v" defies a simple answer. V’s identity is less about
a single person and more about what he represents—a catalyst for change, a voice for the voiceless,
and a challenge to the status quo. His story invites ongoing reflection on power, resistance, and the
nature of freedom.

By maintaining anonymity, V ensures that his legacy is not confined to his past but lives on as an
enduring emblem of defiance. This deliberate ambiguity encourages audiences to look beyond the
mask and engage with the ideas that drive the narrative, making V a timeless figure in the landscape
of political and cultural discourse.

V For Vendetta Who Was V

v for vendetta who was v: V for Vendetta as Cultural Pastiche James R. Keller, 2014-11-04 The
2005 James McTeigue and Wachowski Brothers film V for Vendetta represents a postmodern
pastiche, a collection of fragments pasted together from the original Moore and Lloyd graphic novel
of the same name, along with numerous allusions to literature, history, cinema, music, art, politics,
and medicine. Paralleling the graphic novel, the film simultaneously reflects a range of authorial
contributions and influences. This work examines in detail the intersecting texts of V for Vendetta.
Subjects include the alternative dimensions of the cinematic narrative, represented in the film's
conspicuous placement of the painting The Lady of Shalott in V's home; the film's overt allusions to
the AIDS panic of the 1980s; and the ways in which antecedent narratives such as Terry Gilliam's
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Brazil, Huxley's Brave New World, and Bradbury's Fahrenheit 451 represent shadow texts
frequently crossing through the overall V for Vendetta narrative.

v for vendetta who was v: V for Vendetta (New Edition) Alan Moore, 2012-08-28 A powerful
story about loss of freedom and individuality, V FOR VENDETTA takes place in atotalitarian England
following a devastating war that changed the face of the planet. In a world without political freedom,
personal freedom and precious little faith in anything, comes a mysterious man in a white porcelain
mask who fightspolitical oppressors through terrorism and seemingly absurd acts in this gripping
tale of the blurred lines between ideological good and evil.

v for vendetta who was v: Promoting and Producing Evil Nancy Billias, 2010 At the
Interface/Probing the Boundaries seeks to encourage and promote cutting edge interdisciplinary and
multi-disciplinary projects and inquiry. By bringing people together from differing contexts,
disciplines, professions, and vocations, the aim is to engage in conversations that are innovative,
imaginative, and creatively interactive.

v for vendetta who was v: Focus On: 100 Most Popular Nonlinear Narrative Films
Wikipedia contributors,

v for vendetta who was v: Handbook of Research on Aestheticization of Violence, Horror, and
Power Erdem, M. Nur, Kocabay-Sener, Nihal, Demir, Tugba, 2020-10-02 Individuals seek ways to
repress the sense of violence within themselves and often resort to medial channels. The hunger of
the individual for violence is a trigger for the generation of violent content by media, owners of
political power, owners of religious power, etc. However, this content is produced considering the
individual’s sensitivities. Thus, violence is aestheticized. Aesthetics of violence appear in different
fields and in different forms. In order to analyze it, an interdisciplinary perspective is required. The
Handbook of Research on Aestheticization of Violence, Horror, and Power brings together two
different concepts that seem incompatible—aesthetics and violence—and focuses on the basic
motives of aestheticizing and presenting violence in different fields and genres, as well as the role of
audience reception. Seeking to reveal this togetherness with different methods, research, analyses,
and findings in different fields that include media, urban design, art, and mythology, the book covers
the aestheticization of fear, power, and violence in such mediums as public relations, digital games,
and performance art. This comprehensive reference is an ideal source for researchers,
academicians, and students working in the fields of media, culture, art, politics, architecture,
aesthetics, history, cultural anthropology, and more.

v for vendetta who was v: Masculinity and Monstrosity in Contemporary Hollywood Films K.
Combe, B. Boyle, 2013-11-11 In film, Men are good and Monsters are bad. In this book, Combe and
Boyle consider the monstrous body as a metaphor for the cultural body and regard gendered
behavior as a matter of performativity. Taken together, these two identity positions, manliness and
monsterliness, offer a window into the workings of current American society.

v for vendetta who was v: The Palgrave Handbook of Popular Culture as Philosophy Dean A.
Kowalski, Chris Lay, Kimberly S. Engels, 2024-04-30 Much philosophical work on pop culture
apologises for its use; using popular culture is a necessary evil, something merely useful for
reaching the masses with important philosophical arguments. But works of pop culture are
important in their own right--they shape worldviews, inspire ideas, change minds. We wouldn't baulk
at a book dedicated to examining the philosophy of The Great Gatsby or 1984--why aren't Star Trek
and Superman fair game as well? After all, when produced, the former were considered pop culture
just as much as the latter. This will be the first major reference work to right that wrong, gathering
together entries on film, television, games, graphic novels and comedy, and officially recognizing the
importance of the field. It will be the go-to resource for students and researchers in philosophy,
culture, media and communications, English and history and will act as a springboard to introduce
the reader to the other key literature inthe field.

v for vendetta who was v: New Perspectives on Dystopian Fiction in Literature and
Other Media Saija Isomaa, Jyrki Korpua, Jouni Teittinen, 2020-08-27 This collection of essays
examines various forms of dystopian fiction in literature, television, and digital games. It frames the




timely trend of dystopian fiction as a thematic field that accommodates several genres from societal
dystopia to apocalyptic narratives and climate fiction, many of them examining the hazards of
science and technology to human societies and the ecosystem. These are genres of the
Anthropocene par excellence, capturing the dilemmas of the human condition in the current,
increasingly precarious epoch. The essays offer new interpretations of classical and contemporary
works, including the canonised prose of Orwell, Atwood and Cormac McCarthy, modern pop culture
classics like Battlestar Galactica, Fallout and Hunger Games, and the work of Johanna Sinisalo, a
pioneer of Finnish speculative fiction. From Thomas Pynchon to Watership Down, the volume’s
multifaceted approach offers fresh perspectives to those already familiar with existing research, but
it is no less accessible for newcomers to the ever-expanding field of dystopian studies.

v for vendetta who was v: Classic Questions and Contemporary Film Dean A. Kowalski,
2015-08-24 Featuring significant revisions and updates, Classic Questions and Contemporary Film:
An Introduction to Philosophy, 2nd Edition uses popular movies as a highly accessible framework for
introducing key philosophical concepts Explores 28 films with 18 new to this edition, including
Eternal Sunshine of the Spotless Mind, Hotel Rwanda, V for Vendetta, and Memento Discusses
numerous philosophical issues not covered in the first edition, including a new chapter covering
issues of personal identity, the meaningfulness of life and death, and existentialism Offers a rich
pedagogical framework comprised of key classic readings, chapter learning outcomes, jargon-free
argument analysis, critical thinking and trivia questions, a glossary of terms, and textboxes with
notes on the movies discussed Revised to be even more accessible to beginning philosophers

v for vendetta who was v: The Monster Hunter in Modern Popular Culture Heather L. Duda,
2014-01-10 As monsters in popular media have evolved and grown more complex, so have those who
take on the job of stalking and staking them. This book examines the evolution of the contemporary
monster hunter from Bram Stoker's Abraham Van Helsing to today's non-traditional monster hunters
such as Blade, Buffy the Vampire Slayer, and Watchmen. Critically surveying a diverse range of
books, films, television shows, and graphic novels, this study reveals how the monster hunter began
as a white, upper-class, educated male and became everything from a vampire to a teenage girl with
supernatural powers. Now often resembling the monsters they've vowed to conquer, modern
characters occupy a gray area where the battle is often with their own inner natures as much as
with the evil they fight.

v for vendetta who was v: Revolution in the Age of Social Media Linda Herrera, 2014-05-20
Egypt's January 25 revolution was triggered by a Facebook page and played out both in virtual
spaces and the streets. Social media serves as a space of liberation, but it also functions as an arena
where competing forces vie over the minds of the young as they battle over ideas as important as the
nature of freedom and the place of the rising generation in the political order. This book provides
piercing insights into the ongoing struggles between people and power in the digital age.

v for vendetta who was v: Making Sense of Popular Culture Eduardo de Gregorio-Godeo, Angel
Mateos-Aparicio Martin-Albo, 2017-05-11 The study of popular culture has come of age, and is now
an area of central concern for the well-established domain of cultural studies. In a context where
research in popular culture has become closely intertwined with current debates within cultural
studies, this volume provides a selection of recent insights into the study of the popular from
cultural studies perspectives. Dealing with issues concerning representation, cultural production
and consumption or identity construction, this anthology includes chapters analysing a range of
genres, from film, television, fiction, drama and print media to painting, in various contexts through
a number of cultural studies-oriented theoretical and methodological orientations. The contributions
here specifically focus on a wide variety of issues ranging from the ideological construction of
identities in print media to the narratives of the postmodern condition in film and fiction, through
investigations into youth, the dialogue between the canon and the popular in Shakespeare, and the
so-called topographies of the popular in spatial and visual representation. In exploring the interface
between cultural studies and popular culture through a number of significant case studies, this
volume will be of interest not only within the fields of cultural studies, but also within media and



communication studies, film studies, and gender studies, among others.

v for vendetta who was v: Drammaturgia Leone Allacci, 1666

v for vendetta who was v: Graphic Novels and Comics in the Classroom Carrye Kay Syma,
Robert G. Weiner, 2013-06-24 Sequential art combines the visual and the narrative in a way that
readers have to interpret the images with the writing. Comics make a good fit with education
because students are using a format that provides active engagement. This collection of essays is a
wide-ranging look at current practices using comics and graphic novels in educational settings, from
elementary schools through college. The contributors cover history, gender, the use of specific
graphic novels, practical application and educational theory. Instructors considering this book for
use in a course may request an examination copy here.

v for vendetta who was v: The New Pocket Dictionary of the Italian and English Languages, in

Two Parts Italian and English-English and Italian. ... A New Edition ... Corrected Throughout by A.
Montucci and ]. Sivrac C. GRAGLIA, 1795

v for vendetta who was v: Winchester Meads in the Time of Thomas Ken Mrs. Emma
Martin Marshall, 1891

v for vendetta who was v: Moral Theory at the Movies Dean Kowalski, 2011-12-08 Moral
Theory at the Movies provides students with a wonderfully approachable introduction to ethics. The
book incorporates film summaries and study questions to draw students into ethical theory and then
pairs them with classical philosophical texts. The students see how moral theories, dilemmas, and
questions are represented in the given films and learn to apply these theories to the world they live
in. There are 36 films and a dozen readings including: Thank you for Smoking, Plato’s Gorgias, John
Start Mill’s Utilitarianism, Hotel Rwanda, Plato’s Republic, and Horton Hears a Who. Topics cover a
wide variety of ethical theories including, ethical subjectivism, moral relativism, ethical theory, and
virtue ethics. Moral Theory at the Movies will appeal to students and help them think about how
philosophy is relevant today.

v for vendetta who was v: Psyche Erwin Rohde, 2014-07-10 First published in 2000. This is
Volume VI of seven in the Library of Philosophy series on Philosophy of Religion and General
Philosophy. Written around 1925, This book entitled Psyche, offers an account of the opinions held
by the Greeks about the life of the human soul after death, and is thus intended as a contribution to
the history of Greek religion.

v for vendetta who was v: Contemporary Masculinities in Fiction, Film and Television Brian
Baker, 2015-01-29 While masculinity has been an increasingly visible field of study within several
disciplines (sociology, literary studies, cultural studies, film and tv) over the last two decades, it is
surprising that analysis of contemporary representations of the first part of the century has yet to
emerge. Professor Brian Baker, evolving from his previous work Masculinities in Fiction and Film:
Representing Men in Popular Genres 1945-2000, intervenes to rectify the scholarship in the field to
produce a wide-ranging, readable text that deals with films and other texts produced since the year
2000. Focusing on representations of masculinity in cinema, popular fiction and television from the
period 2000-2010, he argues that dominant forms of masculinity in Britain and the United States
have become increasingly informed by anxiety, trauma and loss, and this has resulted in both
narratives that reflect that trauma and others which attempt to return to a more complete and
heroic form of masculinity. While focusing on a range of popular genres, such as Bond films, war
movies, science fiction and the Gothic, the work places close analyses of individual films and texts in
their cultural and historical contexts, arguing for the importance of these popular fictions in
diagnosing how contemporary Britain and the United States understand themselves and their
changing role in the world through the representation of men, fully recognising the issues of
race/ethnicity, class, sexuality, and age. Baker draws upon current work in mobility studies and in
the study of masculinities to produce the first book-length comparative study of masculinity in
popular culture of the first decade of the twenty-first century.

v for vendetta who was v: Psyche, 2 Volumes Erwin Rohde, 2006-02-16 In all humane
studies, while knowledge advances, certain works retain a classic quality which puts them beyond




the reach of time. Much of 'Psyche' possesses this enduring quality. . . . To a large extent Rohde
succeeded in his ideal of detachment and brought to light a new and truer conception of the
development of Greek religion which in its broad outlines can hardly be shaken. . . . The study of
religion is to a great extent a psychological study, and we have the advances of psychology to reckon
with. Yet there are some minds large enough to discount much of the progress of the coming years.
This perhaps as much as anything is what entitles a work to be called a classic. They have an insight
which ensures that new discoveries will enlarge and confirm rather than destroy their work. No
psychologist, surely, will quarrel with Rohde's description of the way in which, in religious
ceremonies, the elements of ecstasy and intoxication, instead of being suppressed, were turned to
therapeutic ends; or how in cathartic rituals no moral purpose was involved. . . . 'Psyche' outlives,
and will continue to outlive, criticism, and will never fail to bring interest and enlightenment to its
readers. We can all echo the words of Professor E. R. Dodds in his own study of Greek religious
psychology: 'I shall of course be standing, as we all stand, on the shoulders of Rohde.'-- from the
Introduction by W. K. C. Guthrie
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