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a history of western musical aesthetics edward a lippman offers an insightful
exploration into the evolution of how music has been perceived, valued, and
philosophically understood in the Western tradition. Edward A. Lippman’s work
stands as a significant contribution to musicology, delving deep into the
changing ideals and theories that have shaped Western musical thought from
antiquity to modern times. Whether you are a student of music, a practicing
musician, or simply a curious reader, understanding this history enriches the
way we experience and appreciate music today.

Understanding the Foundations: What is Western
Musical Aesthetics?

Before diving into Lippman’s perspectives, it’s important to grasp what
musical aesthetics means within the Western context. Musical aesthetics
refers to the study of the nature of music, its beauty, emotional power, and
the principles that define its artistic value. In Western culture, aesthetics
has often been intertwined with philosophy, psychology, and cultural norms,
reflecting broader societal changes.

From the ancient Greek philosophers like Plato and Aristotle, who debated the
ethical and moral effects of music, to the Enlightenment thinkers who
emphasized reason and form, Western musical aesthetics has been a dynamic
field. It explores questions like: What makes music beautiful? How does music
communicate emotions? What is the role of the composer and the listener?

Edward A. Lippman’s Contribution to the Field

Edward A. Lippman is renowned for his thorough and engaging approach to the
history of Western musical aesthetics. His scholarship unpacks complex
philosophical ideas and contextualizes them within musical developments.
Lippman is appreciated for bridging the gap between abstract theories and
practical musical experiences.

Contextualizing Music in Historical Thought

One of Lippman’s strengths lies in tracing how historical events and
intellectual movements influenced musical thought. For instance, the



Renaissance period brought a renewed interest in humanism and individual
expression, which reshaped ideas about music’s purpose. Lippman highlights
how the Baroque era, with its emphasis on emotion and ornamentation,
reflected changing aesthetic values.

His work also examines the Enlightenment’s rationalist approach, which
favored clarity, balance, and form, influencing composers like Mozart and
Haydn. Later, the Romantic period’s focus on passion and personal expression
is thoroughly analyzed, demonstrating how aesthetic ideals evolved alongside
cultural shifts.

The Philosophical Underpinnings in Lippman’s
Analysis

Lippman doesn’t just recount historical changes; he delves into the
philosophical underpinnings that guided these transformations. By exploring
thinkers such as Immanuel Kant, Arthur Schopenhauer, and Friedrich Nietzsche,
Lippman shows how their ideas about beauty, sublimity, and the will impacted
musical aesthetics.

For example, Kant’s notion of disinterested pleasure in art helped shape the
idea that music’s value lies in its form and structure rather than its
utility. Schopenhauer’s concept of music as a direct manifestation of the
will gave rise to a more metaphysical view of music’s power. Lippman’s
synthesis of these philosophies offers readers a comprehensive understanding
of how aesthetic values in music have been theorized over centuries.

The Evolution of Musical Taste and Criticism

A major theme in a history of western musical aesthetics edward a lippman
explores is the development of musical taste and how criticism has evolved.
Taste is not static; it changes with social, cultural, and technological
developments.

From Patronage to Public Concerts

Historically, music was often created for the aristocracy or the church,
influencing what was considered aesthetically valuable. With the rise of
public concerts in the 18th century, music became more democratized, and
public opinion began to play a larger role in shaping musical taste. Lippman
discusses how this shift affected composers and audiences alike, leading to
new genres and styles gaining prominence.



The Role of Criticism in Shaping Aesthetic Values

Lippman also sheds light on how music criticism evolved as a discipline.
Critics became cultural gatekeepers, influencing which works were celebrated
or dismissed based on evolving aesthetic standards. The article highlights
figures like E.T.A. Hoffmann and Eduard Hanslick, who contributed to debates
about music’s emotional versus formal qualities.

Understanding this history is crucial for anyone interested in how the
reception of music changes over time and how aesthetic judgments are formed.

Key Periods Explored in Lippman’s History

To appreciate the breadth of Lippman’s work, it’s helpful to look at some key
periods he covers in detail:

Ancient and Medieval Thought: Foundations of music theory and the moral
role of music.

Renaissance Humanism: The rise of individual expression and
experimentation in musical form.

Baroque Aesthetics: Emphasis on emotion, contrast, and ornamentation.

Classical Enlightenment: Focus on clarity, balance, and formal
structure.

Romanticism: Celebration of personal expression and the sublime.

20th Century and Beyond: Diverse approaches including modernism,
postmodernism, and contemporary debates.

Each era reflects not only musical innovations but also changing philosophies
about what music should be and how it should resonate with listeners.

Why Study the History of Western Musical
Aesthetics?

Engaging with a history of western musical aesthetics edward a lippman
presents offers invaluable insights for musicians, educators, and enthusiasts
alike. Here are a few reasons why:



Deeper Appreciation: Understanding the philosophical and historical
background enhances your listening experience.

Contextual Awareness: Recognizing how aesthetic values have shifted
helps explain why certain styles or composers were revered in their
time.

Informed Creativity: For composers and performers, knowing aesthetic
traditions can inspire new ways of creating and interpreting music.

Critical Thinking: Exploring debates about musical value encourages more
nuanced opinions rather than subjective bias.

This historical perspective encourages a more holistic and thoughtful
engagement with Western music, connecting the dots between past and present.

Integrating Lippman’s Insights into
Contemporary Music Study

Modern music education often emphasizes technical skills and performance, but
Lippman’s work reminds us of the importance of aesthetics in shaping musical
understanding. Whether you are analyzing a Beethoven symphony or a
contemporary piece, considering the aesthetic ideals behind the music can
open new doors.

For example, when studying Romantic music, reflecting on the era’s focus on
emotion and individualism can deepen interpretation. Similarly, understanding
Enlightenment values might clarify why Classical composers prioritized form
and balance.

Educators can incorporate Lippman’s historical framework into their
curriculum to help students connect music theory with philosophical context,
making lessons richer and more meaningful.

---

The exploration of a history of western musical aesthetics edward a lippman
provides is not just an academic exercise—it’s a journey through the evolving
human experience as expressed through sound. From ancient debates about
music’s moral impact to contemporary questions about meaning and innovation,
this history enriches our connection to one of humanity’s most profound arts.

Frequently Asked Questions



Who is Edward A. Lippman in the context of Western
musical aesthetics?
Edward A. Lippman is a scholar known for his work on the history of Western
musical aesthetics, exploring the philosophical, cultural, and theoretical
developments in Western music.

What is the main focus of Edward A. Lippman's 'A
History of Western Musical Aesthetics'?
The book focuses on tracing the evolution of musical aesthetics in the
Western tradition, examining key thinkers, styles, and cultural shifts from
ancient times to the modern era.

How does Lippman approach the study of Western
musical aesthetics?
Lippman adopts a historical and interdisciplinary approach, integrating
philosophy, music theory, cultural history, and critical analysis to provide
a comprehensive understanding of musical aesthetics.

Why is 'A History of Western Musical Aesthetics'
considered important for music scholars?
It offers an in-depth, chronological study of aesthetic ideas related to
music, highlighting influential figures and movements that have shaped the
understanding and appreciation of Western music.

Which historical periods are covered in Lippman's
history of Western musical aesthetics?
The work covers a broad range of periods, including Ancient Greece, the
Medieval and Renaissance eras, the Baroque and Classical periods,
Romanticism, and contemporary developments.

Does Lippman's book include discussions on specific
composers or musical works?
Yes, the book discusses various composers and their works in relation to
evolving aesthetic theories and cultural contexts within Western music
history.

How does Lippman's work contribute to contemporary
discussions in music aesthetics?
By providing historical context and tracing the development of aesthetic



thought, Lippman's work informs and enriches current debates about the
nature, value, and experience of music.

Is 'A History of Western Musical Aesthetics'
suitable for both students and professionals?
Yes, the book is designed to be accessible to students while also offering
scholarly insights valuable to professional musicians, theorists, and
philosophers of music.

Additional Resources
A History of Western Musical Aesthetics Edward A Lippman: Exploring the
Evolution of Musical Thought

a history of western musical aesthetics edward a lippman offers an insightful
journey into the philosophical, cultural, and theoretical frameworks that
have shaped Western music from antiquity to modern times. Edward A. Lippman,
a respected scholar in musicology and aesthetics, provides a detailed
examination of how ideas about musical beauty, meaning, and function have
evolved alongside Western civilization itself. This exploration is essential
for understanding not only the historical context of Western music but also
the ongoing debates surrounding the nature and value of music in society.

The Foundations of Western Musical Aesthetics

The study of musical aesthetics in the Western tradition traces its roots
back to ancient Greece, where philosophers like Pythagoras and Plato first
pondered music’s moral and cosmic significance. Lippman’s work meticulously
outlines how these early conceptions set the stage for centuries of aesthetic
inquiry. For instance, Pythagoras’s discovery of numerical ratios in musical
intervals laid the groundwork for the idea that music is fundamentally linked
to mathematical order and harmony. This notion persisted into the Middle
Ages, influencing the medieval church's approach to music as a reflection of
divine order.

During the Renaissance, musical aesthetics shifted to embrace humanism and
emotional expression, moving away from purely mathematical interpretations.
Lippman highlights how this period saw the rise of new theories emphasizing
music’s capacity to move the listener’s affections, a theme that would
dominate Baroque aesthetics. The contrast between the Renaissance and the
Baroque eras illustrates the dynamic nature of Western musical thought and
the growing complexity of aesthetic criteria.



Medieval and Renaissance Perspectives

Medieval thinkers often framed music within the quadrivium, considering it a
science intertwined with arithmetic and astronomy. The liturgical function of
music dominated the period, reinforcing its sacred and ethical dimensions.
Lippman’s analysis reveals that this era valued music not just for pleasure
but as a tool for spiritual elevation and social order.

In contrast, Renaissance aesthetics introduced a more secular and human-
centered approach. Composers and theorists began to focus on text expression,
clarity, and the balance between harmony and melody. The emergence of musical
notation and the printing press facilitated the dissemination of new ideas,
enabling a broader engagement with music theory. Lippman carefully maps these
developments, showing how they set the foundation for later debates about the
role of music in society.

Baroque to Classical: Emotional Expression and
Formalism

The Baroque period, with its emphasis on affect and rhetoric, marked a
significant evolution in Western musical aesthetics. Lippman discusses how
theorists like Johann Mattheson and Jean-Philippe Rameau articulated music’s
power to evoke specific emotions through carefully crafted musical figures
and harmonic progressions. This era’s aesthetic focused on music as a form of
communication, capable of moving audiences deeply.

Moving into the Classical period, the aesthetic ideals shifted towards
clarity, balance, and formal perfection. The Enlightenment’s rationalist
ideals influenced composers and critics to value structure and proportion
above overt emotionalism. Lippman explores how figures like Carl Philipp
Emanuel Bach and later, Heinrich Christoph Koch, emphasized the importance of
musical form as a vehicle for aesthetic appreciation. The sonata form,
symphony, and string quartet became emblematic of this period’s ideals,
blending emotional content with intellectual rigor.

Key Features of Baroque and Classical Aesthetics

Baroque: Emphasis on affective expression, ornamentation, and contrast.

Classical: Focus on formal clarity, balanced phrases, and thematic
development.

Philosophical influences: Baroque’s connection to rhetoric; Classical’s
grounding in Enlightenment rationality.



The transition between these periods illustrates the tension between
emotional expressivity and formal control, a dialectic that continues to
influence musical aesthetics today.

Romanticism and the Expansion of Musical
Meaning

Edward A. Lippman’s historical analysis pays particular attention to the 19th
century, where Western musical aesthetics underwent a profound
transformation. Romanticism introduced a heightened focus on individual
creativity, emotional depth, and the sublime. Composers like Beethoven,
Wagner, and Liszt pushed the boundaries of form and harmony, seeking to
express the ineffable and transcendental aspects of human experience.

Lippman points out that Romantic aesthetics challenged earlier formalist
approaches by prioritizing subjective expression and narrative content. The
rise of program music, which aimed to depict extra-musical stories and ideas,
exemplifies this shift. Additionally, the concept of the artist as a genius
and the music as a manifestation of personal identity became central themes
during this period.

Romanticism’s Impact on Musical Philosophy

The Romantic era expanded the scope of musical aesthetics beyond purely sonic
considerations to include cultural, philosophical, and psychological
dimensions. This broadening of perspective paved the way for 20th-century
explorations into the nature of meaning in music, including debates on
absolute versus program music.

Modern and Contemporary Perspectives in Western
Musical Aesthetics

In the 20th and 21st centuries, Western musical aesthetics have diversified
dramatically, reflecting broader cultural changes and technological
advancements. Lippman’s comprehensive review includes discussions of
modernism’s break with tradition, the rise of atonality and serialism, and
postmodern critiques of aesthetic universality.

The advent of recording technology and digital media has also transformed how
music is experienced and evaluated, challenging traditional notions of
authenticity and performance. Lippman’s work invites readers to consider how
these shifts complicate classical aesthetic models while opening new avenues



for understanding music’s role in contemporary life.

Contemporary Debates and Challenges

Pluralism: Recognition of multiple valid aesthetic frameworks, including
popular, experimental, and non-Western musics.

Technology: Impact of digital tools on composition, distribution, and
reception.

Philosophical inquiry: Renewed interest in phenomenology, semiotics, and
cognitive science as means to analyze musical experience.

These developments underscore the ongoing vitality and complexity of Western
musical aesthetics as a field of study.

Edward A. Lippman’s "A History of Western Musical Aesthetics" stands as a
crucial resource for scholars, musicians, and enthusiasts seeking a nuanced
understanding of how ideas about music’s nature and value have evolved over
millennia. By tracing this rich intellectual lineage, Lippman not only
illuminates the past but also equips readers to engage thoughtfully with
current and future debates in musical aesthetics.

A History Of Western Musical Aesthetics Edward A Lippman

  a history of western musical aesthetics edward a lippman: A History of Western Musical
Aesthetics Edward A. Lippman, 1994-01-01 Among the fine arts music has always held a paramount
position. Musical training is a more potent instrument than any other, because rhythm and harmony
find their way into the inward places of the soul, wrote Plato. From the music of the spheres of
Pythagoras to the Future Music of Wagner, from churches, courts, cathedrals, and concert halls to
amateur recitals, military marches, and electronic records, music has commanded the perpetual
attention of every civilization in history. This book follows through the centuries the debates about
the place and function of music, the perceived role of music as a good or bad influence on the
development of character, as a magical art or a domestic entertainment, and as a gateway to
transcendental truths. Edward Lippman describes the beginnings of musical tradition in the myths
and philosophies of antiquity. He shows how music theory began to take on new dimensions and
intensity in the seventeenth century, how musical aesthetics was specifically defined and elaborated
in the eighteenth century, and how, by the nineteenth century, music became the standard by which
other arts were judged. The twentieth century added problems, pressure, and theories as music
continued to diversify and as cultures viewed each other with more respect.
  a history of western musical aesthetics edward a lippman: A History of Western Musical
Aesthetics Edward A. Lippman, Laura Tunbridge, 1992
  a history of western musical aesthetics edward a lippman: A History of Western Philosophy
of Music James O. Young, 2023-01-26 This book presents a comprehensive, accessible survey of

https://stg.hffa.com/archive-th-089/a-history-of-western-musical-aesthetics-edward-a-lippman.pdf


Western philosophy of music from Pythagoras to the present. Its narrative traces themes and schools
through history, in a sequence of five chapters that survey the ancient, medieval, early modern,
modern and contemporary periods. Its wide-ranging coverage includes medieval Islamic thinkers,
Continental and analytic thinkers, and neglected female thinkers such as Vernon Lee (Violet Paget).
All aspects of the philosophy of music are discussed, including music and the cosmos, music's value,
music's relation to the other arts, the problem of opera, the origins of musical genius, music's
emotional impact, the moral effects of music, the ontology of musical works, and the relevance of
music's historical context. The volume will be valuable for students and scholars in philosophy and
musicology, and all who are interested in the ways in which philosophers throughout history have
thought about music.
  a history of western musical aesthetics edward a lippman: Oxford History of Western
Music Richard Taruskin, 2009-07-27 The universally acclaimed and award-winning Oxford History of
Western Music by one of the most prominent and provocative musicologists of our time, Richard
Taruskin. Now in paperback, the set has been reconstructed to be available for the first time as
individual books, each one taking on a critical time period in the history of western music.
  a history of western musical aesthetics edward a lippman: The Philosophy & Aesthetics of
Music Edward A. Lippman, 1999-01-01 Edward A. Lippman?s writings on musical aesthetics
comprise a wide variety of areas and employ both systematic and historical approaches, reflecting
throughout his unrivaled knowledge of the philosophical literature on music and his deep
understanding of the musical repertory. These essays span a broad range of subjects, from the
ancients? sense of what music encompasses to the experience of rhythm in Anton Webern?s work. ø
Lippman surveys the physical and physiological factors that condition musical perception, and he
explores the effect of sung text in vocal music. In the more purely philosophical realm, he argues
persuasively that music speaks in its own terms, not in any formalistic sense but through the
symbolic meanings it conveys. ø The historically focused essays include investigations of the
aesthetic thinking of Wagner and Schumann, an endeavor that leads Lippman to probe the sources
and drives behind musical creativity. Elsewhere he explores the development of particular musical
styles. The Philosophy and Aesthetics of Music draws upon both philosophy and musicology in
demonstrating how the interpretation of music extends far beyond the scope of conventional theory
and analysis.
  a history of western musical aesthetics edward a lippman: The Oxford Handbook of
Western Music and Philosophy Tomás McAuley, Nanette Nielsen, Jerrold Levinson, Ariana
Phillips-Hutton, 2021 The Oxford Handbook of Western Music and Philosophy celebrates the ways in
which musicians have historically called upon philosophy as a source of inspiration and
encouragement, and scholars of music through the ages have turned to philosophy for insight into
music and into the worlds that sustain it.
  a history of western musical aesthetics edward a lippman: Music Analysis in the
Nineteenth Century: Volume 1, Fugue, Form and Style Ian Bent, 1994-03-17 This book
demonstrates, in fascinating diversity, how musicians in the nineteenth century thought about and
described music. The analysis of music took many forms (verbal, diagrammatic, tabular, notational,
graphic), was pursued for many different purposes (educational, scholarly, theoretical, promotional)
and embodied very different approaches. This, the first volume, is concerned with writing on fugue,
form and questions of style in the music of Palestrina, Handel, Bach, Mozart, Beethoven and Wagner
and presents analyses of complete works or movements by the most significant theorists and critics
of the century. The analyses are newly translated into English and are introduced and thoroughly
annotated by Ian Bent, making this a volume of enormous importance to our understanding of the
nature of music reception in the nineteenth century.
  a history of western musical aesthetics edward a lippman: The Oxford History of Western
Music Richard Taruskin, Christopher Howard Gibbs, 2019 Takes students beyond the who, what,
and when, exploring the how and why behind the story of Western MusicNow in its second edition,
this text immerses students in the engaging story of the Western musical tradition. By emphasizing



the connections among works, both within cultural eras and across time and place, the text goes
beyond a basic retelling of the music's history to build students' ability to listen critically to key
works. The Oxford History of Western Music, College Edition is a complete program for building
students' understanding and appreciation of the classical canon.
  a history of western musical aesthetics edward a lippman: The Routledge Research
Companion to Johann Sebastian Bach Robin Leaver, 2016-11-25 The Ashgate Research Companion
to Johann Sebastian Bach provides an indispensable introduction to the Bach research of the past
thirty-fifty years. It is not a lexicon providing information on all the major aspects of Bach's life and
work, such as the Oxford Composer Companion: J. S. Bach. Nor is it an entry-level research tool
aimed at those making a beginning of such studies. The valuable essays presented here are designed
for the next level of Bach research and are aimed at masters and doctoral students, as well as others
interested in coming to terms with the current state of Bach research. Each author covers three
aspects within their specific subject area; firstly, to describe the results of research over the past
thirty-fifty years, concentrating on the most significant and controversial, such as: the debate over
Smend's NBA edition of the B minor Mass; Blume's conclusions with regard to Bach's religion in the
wake of the 'new' chronology; Rifkin's one-to-a-vocal-part interpretation; the rediscovery of the
Berlin Singakademie manuscripts in Kiev; the discovery of hitherto unknown manuscripts and
documents and the re-evaluation of previously known sources. Secondly, each author provides a
critical analysis of current research being undertaken that is exploring new aspects, reinterpreting
earlier assumptions, and/or opening-up new methodologies. For example, Martin W. B. Jarvis has
suggested that Anna Magdalena Bach composed the cello suites and contributed to other works of
her husband - another controversial hypothesis, whose newly proposed forensic methodology
requires investigation. On the other hand, research into Bach's knowledge of the Lutheran chorale
tradition is currently underway, which is likely to shed more light on the composer's choices and
usage of this tradition. Thirdly, each author identifies areas that are still in need of investigation and
research.
  a history of western musical aesthetics edward a lippman: Representing Non-Western
Music in Nineteenth-century Britain Bennett Zon, 2007 Explores the influence of anthropological
theories, travel literature, psychology, and other intellectual trends on the perception of
non-Western music and elucidates the roots of today's field of ethnomusicology.
  a history of western musical aesthetics edward a lippman: Aesthetics and the Art of
Musical Composition in the German Enlightenment Johann Georg Sulzer, 1995 Can an abstract
theory of Empfindsamkeit aesthetics have any value to a musician wishing to study composition in
the classical style? The eighteenth-century German theorist and pedagogue Heinrich Koch showed
how this question could be answered with a resounding yes. Starting with the systematic aesthetic
theory of the Swiss encyclopedist Johann Sulzer, Koch was creatively able to adapt Sulzer's
conservative ideas on ethical mimesis and rhetoric to concrete problems of music analysis and
composition. In this collaborative study, Thomas Christensen and Nancy Baker have translated and
analysed selected writings of Sulzer and Koch respectively, bringing to life a little-known confluence
of philosophical and musical thought from the German Enlightenment. Koch's appropriation of
Sulzer's ideas to the service of music represents an important development in the evolution of
Western musical thought.
  a history of western musical aesthetics edward a lippman: The Cambridge Companion
to Music and Romanticism Benedict Taylor, 2021-08-26 A stimulating new approach to
understanding the relationship between music and culture in the long nineteenth century.
  a history of western musical aesthetics edward a lippman: The Cambridge History of
Nineteenth-Century Music Jim Samson, 2001-12-03 First published in 2002, this comprehensive
overview of music in the nineteenth century draws on extensive scholarship in the field.
  a history of western musical aesthetics edward a lippman: Musical Aesthetics Jonathan
L. Friedmann, 2018-07-27 This book contains six chapters covering key areas of musical aesthetics,
including aesthetics of emotions; aesthetics of listening; aesthetics of performance; aesthetics of



composition; aesthetics of nature; and aesthetics of commerce. Each chapter adopts an experiential
approach to aesthetics, in which perceptual and intuitive musical responses – real-time experiences –
are valued as a source of truth. Unlike intellectual aesthetics, which values conscious associations
and meticulous artistic appraisals, experiential aesthetics looks primarily at everyday subconscious
appreciations. The explorations here draw from the social sciences, hard sciences, philosophy,
literature, theology, musicology, humanities, and other fields that directly or indirectly contribute to
an understanding of our attraction to music. Presenting user-friendly distillations of numerous
theories, concepts, and functions, this book will be of interest to both lay readers and expert
practitioners.
  a history of western musical aesthetics edward a lippman: The Philosophy & Aesthetics of
Music Edward A. Lippman, 1999-01-01 Edward A. Lippman?s writings on musical aesthetics
comprise a wide variety of areas and employ both systematic and historical approaches, reflecting
throughout his unrivaled knowledge of the philosophical literature on music and his deep
understanding of the musical repertory. These essays span a broad range of subjects, from the
ancients? sense of what music encompasses to the experience of rhythm in Anton Webern?s work. ø
Lippman surveys the physical and physiological factors that condition musical perception, and he
explores the effect of sung text in vocal music. In the more purely philosophical realm, he argues
persuasively that music speaks in its own terms, not in any formalistic sense but through the
symbolic meanings it conveys. ø The historically focused essays include investigations of the
aesthetic thinking of Wagner and Schumann, an endeavor that leads Lippman to probe the sources
and drives behind musical creativity. Elsewhere he explores the development of particular musical
styles. The Philosophy and Aesthetics of Music draws upon both philosophy and musicology in
demonstrating how the interpretation of music extends far beyond the scope of conventional theory
and analysis.
  a history of western musical aesthetics edward a lippman: Music and Literature in German
Romanticism Siobhán Donovan, Robin Elliott, 2004 During the Romantic era, many in Germany
believed music to be the highest art form, representing the quintessence of Romanticism and able to
express what could not be expressed in words. This book studies the work of composers during this
period and examines the cross-over between music and literature.
  a history of western musical aesthetics edward a lippman: The Secular Commedia Wye
Jamison Allanbrook, Mary Ann Smart, Richard Taruskin, 2014-06-07 Wye Jamison AllanbrookÕs The
Secular Commedia is a stimulating and original rethinking of the music of the late eighteenth
century. Hearing the symphonies and concertos of Haydn and Mozart with an ear tuned to operatic
style, as their earliest listeners did, Allanbrook shows that this familiar music is built on a set of
mimetic associations drawn from conventional modes of depicting character and emotion in opera
buffa. Allanbrook mines a rich trove of writings by eighteenth-century philosophers and music
theorists to show that vocal music was considered aesthetically superior to instrumental music and
that listeners easily perceived the theatrical tropes that underpinned the style. Tracing
Enlightenment notions of character and expression back to Greek and Latin writings about comedy
and drama, she strips away preoccupations with symphonic form and teleology to reveal anew the
kaleidoscopic variety and gestural vitality of the musical surface. In prose as graceful and nimble as
the music she discusses, Allanbrook elucidates the idiom of this period for contemporary readers.
With notes, musical examples, and a foreword by editors Mary Ann Smart and Richard Taruskin.
  a history of western musical aesthetics edward a lippman: A Brief Introduction to A
Philosophy of Music and Music Education as Social Praxis Thomas A. Regelski, 2015-12-07 Music
and Music Education as Social Praxis is a brief introduction to a praxial theory of music education,
defined by author. It is grounded in an interdisciplinary approach, for undergraduate and graduate
students in music education. Drawing upon scholarship from a range of disciplines, including
philosophy and sociology, the book emphasizes and highlights thinking of music as an active social
practice and offers an alternative to existing approaches to music education. This text advocates for
an alternative approach to teaching music, rooted in the social practice of music, and will



supplement Foundations or Methods courses in the Music Education curriculum.
  a history of western musical aesthetics edward a lippman: German Music Criticism in
the Late Eighteenth Century Mary Sue Morrow, 1997-09-18 Music aesthetics in late
eighteenth-century Germany has always been problematic because there was no aesthetic theory to
evaluate the enormous amount of high-quality instrumental music produced by composers like
Haydn and Mozart. This book derives a practical aesthetic for German instrumental music during
the late eighteenth century from a previously neglected source, reviews of printed instrumental
works. At a time when the theory of mimesis dominated aesthetic thought, leaving sonatas and
symphonies at the very bottom of the aesthetic hierarchy, a group of reviewers were quietly setting
about the task of evaluating instrumental music on its own terms. The reviews document an
intersection with trends in literature and philosophy, and reveal interest in criteria like genius, the
expressive power of music, and the necessity of unity, several decades earlier than has previously
been supposed.
  a history of western musical aesthetics edward a lippman: A Marriage of Philosophy and
Music Erich Welling, 2014-04 How to use philosophy and music to open your horizons and enjoy
being yourself, put theory to work, and help you experience personal growth is discussed in A
Marriage of Philosophy and Music. It is all about after. After having a liberal education, you are
comfortable in modern culture, and after further education and becoming a specialist in some field,
you enjoy using your skills. We learn the ideas and methods of many social cultures and our own
chosen specialty, but we often neglect the liberal art of disciplining and enjoying the ideas and
methods of our own individuality. This book offers a path toward the education of privacy, with the
key words being selection, design, and beauty. The book relates five areas of general human
interest: spirituality, philosophy, science, art, and body awareness. The interrelation is accomplished
by using personal patterns of experience that are available from philosophy and music. Because of
the plurality of subject matters and methods used in philosophy and music, their patterns of
discipline are comparable to self-discipline. A Marriage of Philosophy and Music attempts to create a
path in this direction, because besides the enjoyment of social culture and personal skills, there is
enjoyment in being yourself, which is a neglected liberal art.
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