critical terms for art history

Critical Terms for Art History: Unlocking the Language of Visual Culture

critical terms for art history form the backbone of understanding and appreciating the rich tapestry of
visual culture that has evolved over centuries. Whether you're a student, a casual art enthusiast, or a
professional in the field, grasping these essential concepts opens up new layers of meaning in artworks. Art
history is not just about dates and artist names; it’s a fascinating dialogue between culture, technique,
symbolism, and context. By familiarizing yourself with key terminology, you gain the tools to analyze,

interpret, and connect with art on a much deeper level.

Why Knowing Critical Terms for Art History Matters

Art history is a dynamic discipline that combines elements of history, culture, philosophy, and aesthetics.
The language used to describe artworks and movements can often seem dense or overwhelming.
However, learning critical terms for art history equips you to decode these complexities. It enables you to
engage thoughtfully with artists” intentions, historical influences, and stylistic features. Moreover, it
enhances your ability to communicate your observations clearly, whether in academic writing, gallery

visits, or casual discussions.

Foundational Critical Terms for Art History

To build a solid foundation, it’s important to start with the fundamental vocabulary that recurs in art
historical discourse. These terms span from formal elements to broader concepts that shape how art is

created and interpreted.

1. Medium

The term “medium” refers to the materials or techniques used to create an artwork. This can range from
traditional media like oil paint, marble, and fresco to modern forms like digital art or installation.
Understanding the medium is crucial because it influences the texture, appearance, and even the meaning

of a piece.



2. Composition

Composition describes the arrangement of visual elements within a work of art. It includes how shapes,
colors, lines, and space are organized to guide the viewer’s eye and create balance or tension. Recognizing

compositional strategies helps in appreciating how artists communicate mood and narrative.

3. Iconography

Iconography is the study of symbols and imagery used in artworks to convey specific meanings. This term
is especially important in religious or mythological art where figures and objects carry layered significance.

For instance, a lamb might symbolize innocence or sacrifice depending on context.

Exploring Artistic Movements Through Critical Terms

Understanding critical terms also means exploring the vocabulary tied to major art movements and styles.
These terms help place works within historical and cultural frameworks and reveal shifts in artistic

priorities.

1. Realism

Realism is a style that aims to depict subjects truthfully and without idealization. Emerging in the mid-19th
century, it marked a shift away from romanticized portrayals toward everyday scenes and ordinary people.
Recognizing realism helps differentiate artworks focused on accurate representation versus those

emphasizing emotion or fantasy.

2. Impressionism

Impressionism is known for its loose brushwork, vibrant colors, and emphasis on capturing light and
movement. The term “impression” itself reflects the artists’ goal to convey a fleeting moment rather than a

detailed, polished image. This movement revolutionized the way we perceive natural scenes and urban
life.



3. Abstract Expressionism

Abstract Expressionism emphasizes spontaneous, automatic, or subconscious creation. It often features bold
colors, dynamic brush strokes, and non-representational forms. Understanding this term allows viewers to

appreciate the emotional intensity and innovative techniques that defined mid-20th-century American art.

Essential Visual Elements and Principles in Art History

Beyond movements and styles, critical terms related to the visual language of art provide insights into how

artworks function on a sensory level.

1. Line and Shape

Lines can define edges, create patterns, or suggest movement, while shapes are enclosed spaces formed by
lines or color contrasts. These elements are fundamental in guiding perception and can evoke different

feelings—sharp, angular lines might feel aggressive, whereas soft, curved shapes suggest calmness.

2. Color Theory

Color plays a pivotal role in art, influencing mood, symbolism, and spatial relationships. Terms like “hue,”
“saturation,” and “value” describe different aspects of color, while concepts such as “complementary colors”

or “monochromatic schemes” relate to how colors interact harmoniously or create contrast.

3. Texture and Pattern

Texture refers to the surface quality of an artwork, which can be tactile (actual texture) or visual (implied
texture). Patterns involve repeated elements that can create rhythm or complexity. Both contribute to how

we experience an artwork physically and emotionally.

Contextual Terms That Shape Art Historical Understanding

Art doesn’t exist in a vacuum, and many critical terms relate to the broader social, political, and

philosophical contexts that influence artistic production and reception.



1. Patronage

Patronage means the support or commission of art by individuals, institutions, or governments. This term is
important because the source of funding often impacts the subject matter and style of artworks. For
example, religious institutions frequently commissioned artworks with specific iconography to convey

spiritual messages.

2. Provenance

Provenance refers to the documented history of an artwork’s ownership. It is crucial for authenticity, legal
ownership, and understanding the journey of a piece across time and cultures. Provenance can sometimes

reveal fascinating stories about an artwork’s significance or the changing tastes of collectors.

3. Avant-garde

The avant-garde describes artists or works that are innovative, experimental, or ahead of their time. This
term is often associated with movements that challenge traditional aesthetics or social norms, pushing the

boundaries of what art can be.

Tips for Mastering Critical Terms in Art History

Learning critical terms for art history is a gradual process that becomes more intuitive with practice. Here

are some strategies to help:
e Engage with Art Directly: Visit museums, galleries, or virtual exhibitions and try to identify terms
in practice. Observe how composition, medium, or iconography appear in real artworks.

e Read Widely: Explore art history books, journals, and credible online resources. Pay attention to how

terms are used in different contexts and by various scholars.

e Write and Discuss: Practice using critical terms when describing artworks, either in writing or

conversation. This reinforces understanding and helps you articulate your insights clearly.

¢ Use Visual Aids: Diagrams, timelines, and glossaries can make complex terminology more accessible

and memorable.



Integrating Critical Terms into Your Art Appreciation Journey

Incorporating critical terms for art history into your vocabulary transforms how you experience art. Instead
of merely looking, you begin to analyze, question, and connect. You might notice how an artist’s choice of
medium reflects technological advances, or how a composition’s balance influences emotional impact. You
can decode symbols hidden in iconography or appreciate the cultural significance behind artistic

movements.

Art history terms also enrich your storytelling about art. Whether describing a Renaissance painting’s use
of perspective or an Abstract Expressionist’s energetic brushwork, having the right words empowers you

to share your passion with others meaningfully.

By embracing the language of art history, you open doors to a lifelong exploration of creativity, culture,

and human expression that continues to inspire and challenge us all.

Frequently Asked Questions

What are 'formal elements' in art history?

Formal elements refer to the visual components of an artwork, such as line, shape, color, texture, space, and

composition, which are analyzed to understand the work's aesthetic and meaning.

How is 'iconography’ used in art history?

Iconography is the study and interpretation of symbols and themes within artworks, helping to reveal

deeper meanings, cultural contexts, and historical significance.

‘What does 'patronage’ mean in the context of art history?

Patronage refers to the support, encouragement, or financial backing provided by individuals or institutions
to artists, influencing the production and style of artworks.
Define 'medium’ in art history.

Medium is the material or technique used by an artist to create a work of art, such as oil paint, marble,

fresco, or digital media.

What is the significance of 'style’ in art history?

Style denotes the distinctive visual characteristics and techniques that define an artist's work or an art

movement, reflecting cultural, historical, and personal influences.



Explain 'context’ in relation to art history.

Context involves the historical, cultural, social, and political background surrounding an artwork, which

helps in interpreting its meaning and significance.

‘What does 'avant-garde' mean in art history?

Avant-garde refers to innovative, experimental, or radical art and artists that challenge established

conventions and push the boundaries of traditional art forms.

How is the term 'genre’ applied in art history?

Genre categorizes artworks based on their subject matter or theme, such as portraiture, landscape, still life,

or historical scenes.

What is 'provenance’ and why is it important?

Provenance is the documented history of ownership of an artwork, important for establishing authenticity,

historical value, and legal ownership.

Define 'iconoclasm' in art history.

Iconoclasm is the deliberate destruction or rejection of religious or cultural images and artworks, often

driven by political or religious motives.

Additional Resources

Critical Terms for Art History: An Analytical Exploration

Critical terms for art history form the backbone of understanding the intricate and multifaceted discipline
that examines the evolution, context, and significance of visual culture throughout human history. These
terms, ranging from stylistic movements to technical jargon, are essential for scholars, students, and
enthusiasts alike to decode artworks’ meanings, trace artistic developments, and appreciate the socio-political
forces influencing art. This article delves into key terminology that shapes art historical discourse,

highlighting their implications and applications within the broader study of art and its cultural narratives.

Understanding the Language of Art History

Art history, as an academic field, is heavily reliant on a specialized vocabulary that aids in articulating both

visual and contextual analysis of artworks. Whether discussing Renaissance frescoes, Baroque sculptures, or



contemporary installations, familiarity with critical terms is indispensable. These terms are not merely
labels but serve as analytical tools that enable a nuanced examination of form, content, technique, and

symbolism.

The lexicon of art history can be broadly categorized into stylistic descriptors, technical terms related to
mediums and methods, theoretical concepts, and critical frameworks. Each category plays a pivotal role in

constructing a comprehensive narrative around an artwork or movement.

Stylistic Movements and Periods

One of the most prominent sets of critical terms revolves around art movements and historical periods.
Recognizing and understanding these terms allows for placing artworks within specific temporal and

cultural contexts, which is crucial for interpreting their significance.

¢ Renaissance: Denotes the European cultural rebirth from the 14th to the 17th centuries, emphasizing

humanism, perspective, and naturalism.

Baroque: A dramatic, ornate style prevalent in the 17th century, characterized by dynamic

compositions and emotional intensity.

o Impressionism: A 19th-century movement focusing on light and color, often featuring loose

brushwork and everyday subjects.

Modernism: An umbrella term for various movements in the late 19th and early 20th centuries that

broke away from traditional forms and experimented with abstraction.

e Postmodernism: A late 20th-century approach critiquing modernist ideals, often embracing irony,

pastiche, and plurality.

These terms not only categorize but also carry with them assumptions about the cultural values,

technological advances, and philosophical shifts of their time, making them integral to critical analysis.

Technical Vocabulary Related to Mediums and Techniques

Artworks are created through diverse materials and processes, and understanding these is fundamental to
art historical critique. Technical terms elucidate how an artwork was made and can reveal insights about an

artist’s intent and the artwork’s durability or impact.



e Fresco: A mural painting technique executed upon freshly laid lime plaster, common in Renaissance

Italy.

¢ Chiaroscuro: The use of strong contrasts between light and dark to achieve a sense of volume in

modeling three-dimensional objects and figures.
e Impasto: A technique involving thickly applied paint to create texture.

¢ Collage: An assemblage of different forms creating a new whole, often associated with Cubism and

Dadaism.

e Etching: A printmaking technique using acid to cut into metal plates, allowing for detailed line

work.

These technical terms also help differentiate periods and styles. For example, the prevalence of fresco in
the Renaissance contrasts with the use of collage in early 20th-century avant-garde movements, marking

both a temporal and conceptual shift in artistic practice.

Critical Frameworks and Theoretical Concepts

Beyond descriptive terms, art history employs a range of critical vocabularies rooted in theory and

methodology. These terms guide how artworks are interpreted, contextualized, and valued.

Iconography and Iconology

Iconography refers to the identification and description of the subject matter and symbolism in artworks,

while iconology goes further by interpreting the underlying cultural, social, or political meanings.

For instance, analyzing a painting of the Madonna and Child requires knowledge of Christian iconography
to identify the figures, but iconology would explore the painting’s role in reinforcing religious ideologies or

its reception in different historical contexts.

Formalism

Formalism focuses on the visual elements of an artwork—such as line, shape, color, texture, and



composition—independent of context or content. This approach is often associated with the early 20th-

century art critic Clement Greenberg and emphasizes the intrinsic qualities of art.

While formalism provides a valuable lens for appreciating aesthetic innovation, it has been critiqued for
ignoring social and political dimensions of art, thereby demonstrating the importance of using multiple

critical terms and perspectives.

Feminist and Postcolonial Critiques

In contemporary art history, critical terms from feminist and postcolonial theory have become increasingly
significant. Feminist art history interrogates representations of gender and challenges male-dominated
narratives, while postcolonial critiques examine the impact of colonialism on artistic production and

interpretation.
Terms like gaze (especially the “male gaze”), otherness, and hegemony are vital in these frameworks.

They help unpack power dynamics embedded within artworks and art institutions, thus expanding

traditional art historical discourse to include marginalized voices and perspectives.

Contextual and Historical Terminology

Art does not exist in a vacuum, and critical terms often encompass the broader socio-historical contexts

influencing creation and reception.

Patronage

Patronage refers to the system by which artists are commissioned and supported by individuals,
institutions, or governments. Understanding patronage is essential for grasping why certain artworks were

produced, their intended audiences, and their functions—whether religious, political, or social.

Provenance

Provenance denotes the history of ownership of an artwork. This term is critical for authentication,
valuation, and tracing the movement of art across regions and cultures. Provenance research can also reveal

problematic histories such as looting or illicit trade, which are crucial ethical considerations in art history.



Avant-Garde

Often used to describe artists or movements that push boundaries and challenge established norms, the
avant-garde plays a crucial role in art history. This term encapsulates innovation but also invites debate

about the relationship between art and society.

The Impact of Critical Terms on Art Historical Study

The strategic use of critical terms for art history shapes scholarly inquiry and pedagogy. These terms create
a shared language that facilitates rigorous debate and cross-cultural understanding. However, the evolution

of terminology also reflects shifting priorities and methodologies within the discipline.

For example, the increasing inclusion of digital art has introduced new vocabulary related to media,
interactivity, and virtuality, demonstrating the adaptive nature of art historical language. Similarly, the
growing emphasis on global art histories challenges Eurocentric terms and encourages the adoption of more

inclusive and pluralistic vocabularies.

Understanding and employing the appropriate critical terms not only enhances clarity but also deepens
interpretive possibilities. It enables art historians to situate artworks within complex networks of meaning,

bridging aesthetic qualities with cultural significance.
As art history continues to evolve, the lexicon will undoubtedly expand, reflecting new media,

perspectives, and interdisciplinary approaches. Mastery of these critical terms remains essential for anyone

seeking to navigate the rich and dynamic terrain of art history with sophistication and insight.

Critical Terms For Art History

critical terms for art history: Critical Terms for Art History, Second Edition Robert S.
Nelson, Richard Shiff, 2003-04 The words used to describe and analyse art are the subject of this
examination of the new scope of art history and the terms used by those involved in visual and
pictorial theory.

critical terms for art history: Critical Terms for Art History, Second Edition Robert S. Nelson,
Richard Shiff, 2010-03-15 Art has always been contested terrain, whether the object in question is a
medieval tapestry or Duchamp's Fountain. But questions about the categories of art and art history
acquired increased urgency during the 1970s, when new developments in critical theory and other
intellectual projects dramatically transformed the discipline. The first edition of Critical Terms for
Art History both mapped and contributed to those transformations, offering a spirited reassessment
of the field's methods and terminology. Art history as a field has kept pace with debates over
globalization and other social and political issues in recent years, making a second edition of this
book not just timely, but crucial. Like its predecessor, this new edition consists of essays that cover a


https://stg.hffa.com/archive-th-081/critical-terms-for-art-history.pdf

wide variety of loaded terms in the history of art, from sign to meaning, ritual to commodity. Each
essay explains and comments on a single term, discussing the issues the term raises and putting the
term into practice as an interpretive framework for a specific work of art. For example, Richard Shiff
discusses Originality in Vija Celmins's To Fix the Image in Memory, a work made of eleven pairs of
stones, each consisting of one original stone and one painted bronze replica. In addition to the
twenty-two original essays, this edition includes nine new ones—performance, style,
memory/monument, body, beauty, ugliness, identity, visual culture/visual studies, and social history
of art—as well as new introductory material. All help expand the book's scope while retaining its
central goal of stimulating discussion of theoretical issues in art history and making that discussion
accessible to both beginning students and senior scholars. Contributors: Mark Antliff, Nina
Athanassoglou-Kallmyer, Stephen Bann, Homi K. Bhabha, Suzanne Preston Blier, Michael Camille,
David Carrier, Craig Clunas, Whitney Davis, Jas Elsner, Ivan Gaskell, Ann Gibson, Charles Harrison,
James D. Herbert, Amelia Jones, Wolfgang Kemp, Joseph Leo Koerner, Patricia Leighten, Paul
Mattick Jr., Richard Meyer, W. J. T. Mitchell, Robert S. Nelson, Margaret Olin, William Pietz, Alex
Potts, Donald Preziosi, Lisbet Rausing, Richard Shiff, Terry Smith, Kristine Stiles, David Summers,
Paul Wood, James E. Young

critical terms for art history: Critical Terms for Art History Robert S. Nelson, Richard Shiff,
2003

critical terms for art history: The Art of Art History Donald Preziosi, 2009-02-26 What is art
history? Why, how, and where did it originate, and how have its methods changed over time? The
history of art has been written and rewritten since classical antiquity. Since the foundation of the
modern discipline of art history in Germany in the late eighteenth century, debates about art and its
histories have intensified. Historians, philosophers, psychologists, and anthropologists among others
have changed our notions of what art history has been, is, and might be. This anthology is a guide to
understanding art history through critical reading of the field’s most innovative and influential texts,
focusing on the past two centuries. Each section focuses on a key issue: art as history; aesthetics;
form, content, and style; anthropology; meaning and interpretation; authorship and identity; and the
phenomenon of globalization. More than thirty readings from writers as diverse as Winckelmann,
Kant, Mary Kelly, and Michel Foucault are brought together, with editorial introductions to each
topic providing background information, bibliographies, and critical elucidations of the issues at
stake. This updated and expanded edition contains sixteen newly included extracts from key thinkers
in the history of art, from Giorgio Vasari to Walter Benjamin and Satya Mohanty; a new section on
globalization; and also a new concluding essay from Donald Preziosi on the tasks of the art historian
today.

critical terms for art history: Word & Image in Colonial and Postcolonial Literatures
and Cultures Michael Meyer, 2009 Verbal imagery and visual images as well as the intricate
relationships between verbal and visual representations have long shaped the imagination and the
practice of intercultural relationships. The contributions to this volume take a fresh look at the
ideology of form, especially the gendered and racial implications of the gaze and the voice in various
media and intermedial transformations. Analyses of how culturally specific forms of visual and
verbal expression are individually understood and manipulated complement reflections on the
potential and limitations of representation. The juxtaposition of visual and verbal signifiers explores
the gap between them as a space beyond cultural boundaries. Topics treated include: Caliban;
English satirical iconotexts; Oriental travel writing and illustration; expatriate description and
picturesque illustration of Edinburgh; ethnographic film; African studio photography; South African
cartoons; imagery, ekphrasis, and race in South African art and fiction; face and visuality,
representation and memory in Asian fiction; Bollywood; Asian historical film; Asian-British pop
music; Australian landscape in painting and fiction; indigenous children's fiction from Aotearoa New
Zealand, Canada, and the USA; Canadian photography; Native Americans in film. Writers and artists
discussed include: Philip Kwame Apagya; the Asian Dub Foundation; Breyten Breytenbach; Richard
Burton; Peter Carey; Gurinder Chadha; Daniel Chodowiecki; J.M. Coetzee; Ashutosh Gowariker;



Patricia Grace; W. Greatbatch; Hogarth; Francis K. Honny; Jim Jarmusch; Robyn Kahukiwa; Seydou
Keita; Thomas King; Vladyana Krykorka; Alfred Kubin; Michael Arvaarluk Kusugak; Kathleen and
Michael Lacapa; Laszlé Lakner; George Littlechild; Ken Lum; Franz Marc; Zakes Mda; Ketan Mehta;
M.I.A. (Maya Arulpragasam); Timothy Mo; William Kent Monkman; Lady Mary Wortley Montagu;
John Hamilton Mortimer; Sidney Nolan; Jean Rouch; Salman Rushdie; William Shakespeare; Robert
Louis Stevenson; Richard Van C& Zapiro.

critical terms for art history: The End of Diversity in Art Historical Writing James ElKkins,
2020-12-07 The End of Diversity in Art Historical Writing is the most globally informed book on
world art history, drawing on research in 76 countries. In addition some chapters have been crowd
sourced: posted on the internet for comments, which have been incorporated into the text. It covers
the principal accounts of Eurocentrism, center and margins, circulations and atlases of art,
decolonial theory, incommensurate cultures, the origins and dissemination of the October model,
problems of access to resources, models of multiple modernisms, and the emergence of English as
the de facto lingua franca of art writing.

critical terms for art history: Art History and Visual Studies in Europe , 2012-06-22 Reflection
on the history and practice of art history has long been a major topic of research and scholarship,
and this volume builds on this tradition by offering a critical survey of many of the major
developments in the contemporary discipline, such as the impact of digital technologies, the rise of
visual studies or new initiatives in conservation theory and practice. Alongside these methodological
issues this book addresses the mostly neglected question of the impact of national contexts on the
development of the discipline. Taking a wide range of case studies, this book examines the impact of
the specific national political, institutional and ideological demands on the practice of art history.
The result is an account that both draws out common features and also highlights the differences
and the plurality of practices that together constitute art history as a discipline.

critical terms for art history: George A. Kubler and the Shape of Art History Thomas F. Reese,
2023-04-04 An illuminating intellectual biography of a pioneering and singular figure in American
art history. Art historian George A. Kubler (1912-1996) was a foundational scholar of ancient
American art and archaeology as well as Spanish and Portuguese architecture. During over five
decades at Yale University, he published seventeen books that included innovative monographs,
major works of synthesis, and an influential theoretical treatise. In this biography, Thomas F. Reese
analyzes the early formation, broad career, and writings of Kubler, casting nuanced light on the
origins and development of his thinking. Notable in Reese’s discussion and contextualization of
Kubler’s writings is a revealing history and analysis of his Shape of Time—a book so influential to
students, scholars, artists, and curious readers in multiple disciplines that it has been continuously
in print since 1962. Reese reveals how pivotal its ideas were in Kubler’s own thinking: rather than
focusing on problems of form as an ordering principle, he increasingly came to sequence works by
how they communicate meaning. The author demonstrates how Kubler, who professed to have little
interest in theory, devoted himself to the craft of art history, discovering and charting the rules that
guided the propagation of structure and significance through time

critical terms for art history: Aesthetic Hybridity in Mughal Painting, 1526-1658 Valerie
Gonzalez, 2016-03-03 The first specialized critical-aesthetic study to be published on the concept of
hybridity in early Mughal painting, this book investigates the workings of the diverse creative forces
that led to the formation of a unique Mughal pictorial language. Mughal pictoriality distinguishes
itself from the Persianate models through the rationalization of the picture’s conceptual structure
and other visual modes of expression involving the aesthetic concept of mimesis. If the stylistic and
iconographic results of this transformational process have been well identified and evidenced, their
hermeneutic interpretation greatly suffers from the neglect of a methodologically updated
investigation of the images’ conceptual underpinning. Valerie Gonzalez addresses this lacuna by
exploring the operations of cross-fertilization at the level of imagistic conceptualization resulting
from the multifaceted encounter between the local legacy of Indo-Persianate book art, the freshly
imported Persian models to Mughal India after 1555 and the influx of European art at the Mughal



court in the sixteenth and seventeenth centuries. The author's close examination of the visuality,
metaphysical order and aesthetic language of Mughal imagery and portraiture sheds new light on
this particular aspect of its aesthetic hybridity, which is usually approached monolithically as a
historical phenomenon of cross-cultural interaction. That approach fails to consider specific
parameters and features inherent to the artistic practice, such as the differences between doxis and
praxis, conceptualization and realization, intentionality and what lies beyond it. By studying the
distinct phases and principles of hybridization between the variegated pictorial sources at work in
the Mughal creative process at the successive levels of the project/intention, the practice/realization
and the result/product, the author deciphers the modalities of appropriation and manipulation of the
heterogeneous elements. Her unique

critical terms for art history: How to Write Art History Anne D'Alleva, 2006 An invaluable
handbook, How to Write Art History enables students to get the most from their art history course.
In a clear and engaging style, Anne D'Alleva empowers readers to approach their coursework with
confidence and energy. The book introduces two basic art historical methods - formal analysis and
contextual analysis - revealing how to use these methods in writing papers and in class discussion.
The common strengths and weaknesses of an art history essay are highlighted by using real
examples of written work, and at each stage of the writing process D'Alleva offers valuable advice on
developing an argument convincingly. In addition, she explains the most effective methods of
note-taking and outlines strategies for reviewing images - essential tools when preparing for an
exam. Providing a fascinating view of the study of art history within its historical context, this book
will be particularly helpful for those considering a career in this rewarding discipline.

critical terms for art history: History of Art Marcia Pointon, 2014-03-21 This fully revised
edition of the History of Art: A Student's Handbook introduces students to the kinds of practices,
challenges, questions and writings they will encounter in studying the history of art. Marcia Pointon
conveys the excitement of Art History as a multi-faceted discipline addressing all aspects of the
study of media, communication and representation. She describes and analyses different methods
and approaches to the discipline, explaining their history and their effects on the day-to-day learning
process. She also discusses the relationship of Art History to related disciplines including film,
literature, design history and anthropology. The fifth edition of this classic text includes: ¢
information on why Art History is important and relevant in today’s world guidance on choosing a
degree course case studies of careers pursued by Art History graduates advice on study skills and
reading methods a bibliography and further reading detailed up to date advice on electronic
resources and links to essential websites History of Art covers academic, training and vocational
aspects of Art History, providing a wealth of information on the characteristics of courses available
and on the relationship between Art History and the world of museums and heritage.

critical terms for art history: Making Art History Elizabeth Mansfield, 2014-05-01 Making
Art History is a collection of essays by contemporary scholars on the practice and theory of art
history as it responds to institutions as diverse as art galleries and museums, publishing houses and
universities, school boards and professional organizations, political parties and multinational
corporations. The text is split into four thematic sections, each of which begins with a short
introduction from the editor, the sections include: Border Patrols, addresses the artistic canon and
its relationship to the ongoing 'war on terror', globalization, and the rise of the Belgian nationalist
party. The Subjects of Art History, questions whether 'art' and 'history' are really what the discipline
seeks to understand. Instituting Art History, concerns art history and its relation to the university
and raises questions about the mission, habits, ethics and limits of university today. Old Master, New
Institutions, shows how art history and the museum respond to nationalism, corporate management
models and the 'culture wars'.

critical terms for art history: Stories of Art James Elkins, 2013-10-18 Stories of Art is James
Elkins's intimate history of art. Concise and original, this engaging book is an antidote to the
behemoth art history textbooks from which we were all taught. As he demonstrates so persuasively,
there can never be one story of art. Cultures have their own stories - about themselves, about other



cultures - and to hear them all is one way to hear the multiple stories that art tells. But each of us
also has our own story of art, a kind of private art history made up of the pieces we have seen, and
loved or hated, the effects they had on us, and the connections that might be drawn among them.
Elkins opens up the questions that traditional art history usually avoids. What about all the art not
produced in Western Europe or in the Europeanized Americas? Is it possible to include Asian art and
Indian art in ‘the story?” What happens when one does? To help us find answers, he uses both
Western and non-Western artworks, tables of contents from art histories written in cultures outside
the centre of Western European tradition, and strangely wonderful diagrams of how artworks might
connect through a single individual. True multiculturalism may be an impossibility, but art lovers
can each create a ‘story of art’ that is right for themselves.

critical terms for art history: What Do Artists Know? James Elkins, 2012-11-16 Each of the
five volumes in the Stone Art Theory Institutes series, and the seminars on which they are based,
brings together a range of scholars who are not always directly familiar with one another’s work.
The outcome of each of these convergences is an extensive and “unpredictable conversation” on
knotty and provocative issues about art. This third volume in the series, What Do Artists Know?, is
about the education of artists. The MFA degree is notoriously poorly conceptualized, and now it is
giving way to the PhD in art practice. Meanwhile, conversations on freshman courses in studio art
continue to be bogged down by conflicting agendas. This book is about the theories that underwrite
art education at all levels, the pertinent history of art education, and the most promising current
conceptualizations. The contributors are Areti Adamopoulou, Glenn Adamson, Rina Arya, Louisa
Avgita, Jan Baetens, Su Baker, Ciarin Benson, Andrew Blackley, Jeroen Boomgaard, Brad Buckley,
William Conger, John Conomos, Christopher Csikszentmihdlyi, Anders Dahlgren, Jonathan
Dronsfield, Marta Edling, Laurie Fendrich, Michael Fotiadis, Christopher Frayling, Miguel Gonzalez
Virgen, R.E.H. Gordon, Charles Green, Vanalyne Green, Barbara Jaffee, Tom McGuirk, William
Marotti, Robert Nelson, Hékan Nilsson, Saul Ostrow, Daniel Palmer, Peter Plagens, Stephan
Schmidt-Wulffen, Howard Singerman, Henk Slager, George Smith, Martin Sgberg, Ann Sobiech
Munson, Roy Sorensen, Bert Taken, Hilde Van Gelder, Frank Vigneron, Janneke Wesseling, Frances
Whitehead, Gary Willis, and Yeung Yang.

critical terms for art history: Is Art History Global? James Elkins, 2013-10-18 This is the
third volume in The Art Seminar, James Elkin's series of conversations on art and visual studies. Is
Art History Global? stages an international conversation among art historians and critics on the
subject of the practice and responsibility of global thinking within the discipline. Participants range
from Keith Moxey of Columbia University to Cao Yigiang, Ding Ning, Cuautemoc Medina, Oliver
Debroise, Renato Gonzalez Mello, and other scholars.

critical terms for art history: In the Aftermath of Art Donald Preziosi, Johanne Lamoureusx,
2012-10-02 By juxtaposing issues and problems, Donald Preziosi's latest collection of essays, In the
Aftermath of Art, opens up multiple interpretive possibilities by bringing to the surface hidden
resonances in the implications of each text. In re-reading his own writings, Preziosi opens up
alternatives to contemporary discourses on art history and visual culture. A critical commentary by
critic, historian, and theorist Johanne Lamoureux complements the author's own introduction,
mirroring the multiple interpretations within the essays themselves.

critical terms for art history: Gender in Modernism Bonnie Kime Scott, 2007 Grouped into 21
thematic sections, this collection provides theoretical introductions to the primary texts provided by
the scholars who have taken the lead in pushing both modernism and gender in different directions.
It provides an understanding of the complex intersections of gender with an array of social
identifications.

critical terms for art history: The Look of the Past L. ]. Jordanova, 2012-09-27 Visual and
material sources are central to historical practice and this is a much-needed introduction to using
artefacts as evidence.

critical terms for art history: Robert Rauschenberg's »Erased de Kooning Drawing«
(1953) Gregor Stemmrich, 2023-01-01 Erased de Kooning Drawing ist ein Kunstwerk, das auf



radikale Weise die Definition von Kunst und das Verstandnis von Autorschaft herausfordert. Drei
amerikanische Kunstler waren 1953 an seiner Erschaffung beteiligt: Robert Rauschenberg radierte
eine Zeichnung Willem de Koonings aus, der mit einem gewissen Widerwillen sein Einverstandnis
gegeben hatte. Jasper Johns versah es anlasslich seiner ersten Prasentation mit einem Label, das
maligeblich zu seiner Wahrnehmung als eigenstandigem Werk beitrug. Das zu etwas Neuem
transformierte Blatt wurde in den 1950er-Jahren als Neo-Dada aufgefasst, in den 1960ern als Beginn
der Konzeptkunst und in den 1980er-Jahren als Aufbruch in die Postmoderne. Zahlreiche
Kunstler*innen bezogen sich auf das Werk und Rauschenberg selbst griff es immer wieder auf. Es
erwies sich als Testfall fur Bestimmungen von Modernismus, Literalismus und Postmodernismus.
Gregor Stemmrichs kenntnisreiche kunsttheoretische Betrachtung arbeitet die anhaltende Relevanz
des Werks fur die Theorie des Bildes, des Index, der Spur, des Allegorischen und der Frage nach
Appropriation heraus.

critical terms for art history: A World History of Art Hugh Honour, John Fleming, 2005 Over
two decades this art historical tour de force has consistently proved the classic introduction to
humanity's artistic heritage. From our paleolithic past to our digitised present, every continent and
culture is covered in an articulate and well-balanced discussion. In this Seventh Edition, the text has
been revised to embrace developments in archaeology and art historical research, while the
renowned contemporary art historian Michael Archer has greatly expanded the discussion of the
past twenty years, providing a new perspective on the latest developments. The insight, elegance
and fluency that the authors bring to their text are complemented by 1458 superb illustrations, half
of which are now in colour. These images, together with the numerous maps and architectural plans,
have been chosen to represent the most significant chronological, regional and individual styles of
artistic expression.
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